Writing Abstracts for Conferences

(based on the notes of Dr. Caroline Wiltshire)

A. Before Writing
· Attend conferences whenever possible.

· Find conference announcements/calls for papers:

Where?

· Research each likely conference.

Why?

How?

B. When Writing
· Start early!

· Have well-defined, worthwhile objectives:

What does this mean?

· Have an argument/something you are trying to demonstrate.

· Discuss alternatives(interpretations of data, causes, effects, etc…)

Why?

· Follow the required format.(from conference booklet/handout)

Things to consider:

1.

2.

3.

4.

5.

C. Before Submitting:
· Have someone else read it. Beg for criticism!

D. Some Reasons Abstracts will be Rejected: if they…

· Do not present or clearly specify the data. (examples, stats,…)

· Contain great leaps in reasoning or gross flaws in argumentation (logical fallacies for example). Be specific! Outline points/steps.

· Obviously misconceive the issues they deal with or the proposals they criticize.

· Express undue hostility towards the authors of the works they criticize.

· Deal only with data that have already been beaten to death in the literature of the field. (i.e. provide no new info)

Why is this bad?

· Promise to resolve several fundamental questions of the field in a 20 minute talk.

E.  Elements of a Typical Abstract:

     First paragraph:      state topic and background(2-3 sentences), specify the problem or

                                    question to be discussed, state the specific conclusion(s).

     Second paragraph:  lay out the problem in detail, present your data.

     Third paragraph:     lay out the solution in detail, show how it handles the problem,

                                     and explain what is new/interesting about the solution. 

     Fourth paragraph:   consider alternatives (past or present)(other theories, approaches

                                     that deal with this topic) to show that they can't handle the data, or

                                     to show that they are inferior to your proposal in some way(s).

     Fifth paragraph:      conclusions, implications (specific to the topic) and more general

                                     Connections to the field (show that your work is bigger than just a

                                      20 minute talk).

Remember: You may have done good research. But no one will ever know about it if you cannot present it well.

What's wrong with this abstract?
(submitted to CLS for general session of conference)

The PA effect of nasals on vowels in Romance Languages

In the evolution of Romance vowels we find pervasive evidence that nasal consonants, apart from nasalizing neighboring vowels, can contribute to changing their quality. Evidence from the evolution of the Romance languages and the phonology of French will show apparently contradictory facts with respect to the quality of the vowels next to a nasal consonant. On the one hand, a clear tendency for the nasals; m, n, to raise the quality of the preceding vowels is found; On the other hand, these nasalized vowels are lower in quality than their oral counterparts in French phonology.


Articulatory, acoustic, and perceptual explanations have been given by phonology experts to explain the lowering effect on nasalized vowels as it happens in French. On the one hand, articulatory evidence shows that soft palate height (an area of your mouth used in speech production) varies directly with the height of the vowel (Ohala 1971). On the other hand, an acoustic cue for detecting nasality consists in a rise in the frequency of the first formant, lower vowels have also high first formant frequencies, which can offer an explanation for the coupling of both gestures, nasality and low tongue position (House (1957), Ohala (1974)). It has been suggested that this coupling can also be interpreted as a technique on the part of the speaker to enhance perceptually the nasal cue, lowering the tongue body. Conversely, the cases of raising can be explained considering that when the nasal segment is present the speaker will tend to enhance the nasal cue and distinguish it from the neighboring vowels, raising them (Kawasaki 1987). These facts constitute and argument to the effect that human perception- as well as human production-can be a motive for sound change (Ohala 1971 1974a 1974b, Kawasaki 1987, Stevens et al. 1987).


The paper will describe the ways in which nasal consonants interact with vowels in Romance, will point out the difficulties recent proposals of the feature organization (Clements 1985, Sagey 1986, Clements 1989, Goreka 1988) have in order to account for these facts, and will discuss ways in which redundant PA can be introduced to play a role in the phonectics/phonology component.

Criticisms:

---------------------------------------------------------------------------------------------------------

